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Konrad  Cramer  (1888-1963)  was  one  of  the 
first  artists  in  the  United  States  to  make 
non-objective  paintings.  Born  and  trained  in 
Germany,  Cramer  was  familiar  with  the  Munich- 
based  group  of  avant-garde  artists  known  as 
"The  Blue  Rider."  In  Munich  in  February  1911, 
Cramer  met  the  American  artist  Florence  Ballin; 
they  were  married  four  months  later.  Shortly 
thereafter  the  couple  moved  to  the  United 
States,  where  they  took  up  residence  in  New 
York  City  and  in  the  artists'  community  of 
Woodstock,   New  York. 

Cramer's  familiarity  with  advanced  Euro- 
pean artists  and  Florence  Ballin ' s  friendships 
with  her  colleagues  at  the  Art  Students  League 
immediately  put  the  couple  in  the  center  of 
the  New  York  art  world,  including  the  pro- 
gressive artistic  groups  that  met  at  Mabel 
Dodge's  salon  and  at  the  291  Gallery  run  by 
Alfred  Stieglitz  (who  photographed  Cramer  in 
1914) . 

The  date  of  Cramer's  first  abstract  paint- 
ing is  not  known,  but  he  probably  began  it  soon 
after  his  arrival  in  New  York,  stimulated  by 
his  encounter  in  Munich  wi  th  Kandinsky '  s  non- 
objective  Expressionist  works  and  by  his  friend- 
ship with  the  artist  Andrew  Dasburg .  In  1913, 
Cramer  was  meeting  almost  daily  in  Woodstock 
with  Dasburg,  who  had  been  encouraged  to  take 
up  modernism  after  he  visited  Matisse's  Paris 
studio  in  1909.  Together  Cramer  and  Dasburg 
experimented  with  non-objective  painting  and 
both  exhibited  abstractions  at  the  MacDowell 
Club,  New  York,  in  1913,  Cramer  showing  five 
Improvisations . 

Cramer's  earliest  abstractions,  such  as 
Strife  (1913),  recall  Kandinsky's  dynamic 
innovations.    He  soon  turned  this  into  a  more 


cubistic  style  of  excited  organic  or  land- 
scape forms,  improvisations  that  suggest  rec- 
ognizable images  without  specifying  them.  The 
untitled  linocut  (c.  1913)  he  did  in  this  mode 
may  be  the  first  abstract  print  made  in  Amer- 
ica. 

With  the  diversity  that  characterizes  his 
entire  fifty-six-year  career,  Cramer  soon 
changed  to  hieratic,  symmetrical  compositions, 
related  to  Marsden  Hartley's  1913  abstrac- 
tions and  often  symbolizing  relationships 
between  man  and  woman.  By  1916  he  stopped 
painting  abstractions  and  adopted  a  style 
inspired  by  dzanne.  His  impulse  toward 
abstraction,  however,  continued  to  be  ex- 
pressed in  the  commercial  textile  designs  he 
made  in  the  mid-teens.  Cramer's  interest  in 
applied  art  is  also  found  in  his  design  for  a 
lampshade  (c.  1927)  which,  with  its  up-to- 
date  imagery  of  skyscrapers  and  automobiles, 
prefigures  one  of  his  major  works--the  mural 
he  painted  in  The  Dal  ton  School,  New  York,  in 
1929.  Only  his  drawing  for  this  wall  painting 
survives.  It  reveals  that  the  painting  was 
highly  abstract,  a  radical  form  at  the  time 
for  a  large-scale  work. 

Konrad  Cramer  had  a  long  and  productive 
career.  In  the  last  thirty  years  of  his  life 
he  turned  to  photography,  creating  innovative 
abstractions  in  that  medium  and  bringing  full 
circle  his  pioneering  accomplishments  in  ab- 
stract art. 
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Works  in  the  Exhibition 


All  dimensions  are  in  inches; 
height  precedes  width. 

PAINTINGS 


Improvisation ,  1912 
Oil  on  canvas 
30  x  26 

San  Diego  Museum  of  Art; 
Purchased  through  Earle  W. 
Grant  Acquisition  Funds 

Untitled,  1912 
Oil  on  canvas 
17  x  21 

Ertegun  Collection  Group 

Untitled  Abstraction,  1912 
Oil  on  canvas 
30  x  26 

Collection  of  M.  Vanderwoude 

Blocks,  1913 
Oil  on  canvas 

19  x  16 

Ertegun  Collection  Group 

The  Cave,  1913 
Oil  on  canvas 
21  x  18 

Collection  of  Richard  Lippe 

Forest,  1913 
Oil  on  panel 

20  x  16 

Weatherspoon  Art  Gallery, 

University  of  North  Carolina 
at  Greensboro;  Gift  of 
Jefferson  Standard  Life 
Insurance  Company 

Improvisation  #2,  1913 

Oil  on  canvas 

27  1/2  x  23  1/2 

The  James  and  Mari  Michener 
Collection,  The  Archer  M. 
Huntington  Art  Gallery,  The 
University  of  Texas,  Austin 

Orange  and  Yellow,  1913 
Oil  on  canvas 
26  x  30 

Hirshhorn  Estate 


Strife,  1913 
Oil  on  canvas 
27   1/2  x  23  3/4 
Hirshhorn  Estate 


Oil  on  canvas 
22  x  20 

Ertegun  Collection  Group 

Untitled,  1914 

Oil  on  canvas 

34  1/2  x  33  1/2 

Weatherspoon  Art  Gallery, 

University  of  North  Carolina 
at  Greensboro;  Benefactor 
Purchase  Fund 

PRINTS 

Untitled,   c.  1913 

Linocut 

6  1/4x5  1/4 

Cramer  Estate 

Untitled,  c.  1914 
Linocut 

8  1/2x7  7/16 
Cramer  Estate 

DRAWINGS 

Notebook  with  sketch  for  hand- 
painted  box,   c.  1914 
Crayon  and  pencil  on  paper 
6x7  1/2 
Cramer  Estate 

Untitled,   c.  1918 
Gouache  with  airbrush  and 
stencil  on  paper 

9  1/2x8  1/2 
Cramer  Estate 


Untitled,   c.  1918 
Gouache  with  airbrush  and 

stencil  on  paper 
8  1/2  x  11 
Cramer  Estate 

Design  for  a  lampshade,   c.  1927 
Watercolor  and  pencil 
8x9  1/4 
Cramer  Estate 


Gouache  on  paper 
8x8 

Cramer  Estate 

Gouache  on  paper 
8x8 

Cramer  Estate 

Gouache  on  paper 
8x8 

Cramer  Estate 

Gouache  on  paper 
8x3  3/4 
Cramer  Estate 

Gouache  on  paper 
8x3  7/8 
Cramer  Estate 


PHOTOGRAPH 

Alfred  Stieglitz 
Konrad  Cramer,  1914 
Platinum  print 
9  5/8x7  3/4 

International  Museum  of  Photo- 
graphy at  George  Eastman 
House,   Rochester,   New  York 
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Improvisation  #1,  1912 
Oil  on  canvas 
29  3/4  x  24 

Whitney  Museum  of  American  Art; 
Lawrence  H.   Bloedel  Bequest 
77. 1. 13 


Improvi  sat  ion , 
Oil  on  canvas 
15  x  18 
Collection  of 
Harvey 


1912 


Francoise 
Rambach 


and 


Untitled,  1913 
Oil  on  canvas 
26  x  30 

Private  collection 

Untitled  Cubist  Composition 

(fragment),  1913 
Oil  on  canvas 
19  7/8  x  16 

Milwaukee  Art  Museum;  Purchase 
Orange  Movement, 


Improvisation , 

c.  1913 
Oil  on  canvas 
15  7/8  x  13  13/16 
Cramer  Estate 

Abstraction ,  1914 
Oil  on  canvas 
19  x  16 

Ertegun  Collection  Group 
Abstraction.  1914 


Study  for  The  Dal  ton  School 

Mural ,  1929 
Pencil  and  colored  pencils  on 

paper 
15  3/4  x  47  1/4 
Cramer  Estate 


TEXTILE  DESIGNS,  c.  1918 

Gouache  on  black  paper 
18  3/4  x  12  1/2 
Cramer  Estate 

Gouache  on  paper 
6  3/4x5  3/4 
Cramer  Estate 


